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SU to hold 3-part graduation rites
JUSTICE-FAIRNESS-EQUITY. Members of the Silliman University Faculty Association (SUFA) gather to voice out their concerns to the SU administration last March 1 in front of the West Quadrangle. PHOTO FROM SUFA Facebook page
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By Stephanie Ria L. Colinco                    

SILLIMAN UNIVERSITY (SU) 
is set to hold a 3-part graduation 
scheme starting with the graduating 
batch of 2017 this March 18-19. 

The 3-part graduation scheme will 
be composed of the presentation 
of candidates for graduation on 
March 18, and the baccalaureate 
service and the confirmation 
of graduates on March 19.

Dr. Giovanni T. Macahig, university 
registrar, said that it was a collective 
decision of the college deans this 

semester to adopt the new graduation 
scheme. According to him, this will 
be the first time in Silliman history 
to have a 3-part graduation scheme.

“Graduation is a rite of passage. 
It is supposed to be meaningful. 
Somehow, over the years…it has 
become a goal to accomplish rather 
than a celebration,” Macahig said.
Intimate and participative program

According to Macahig, this 
graduation scheme will promote a 
more intimate celebration for the 
graduates and a more participative 
role for the faculty and the parents.

“Colleges can now be creative 
in modifying their programs. For 
example, as part of their programs, 
parents can walk with the graduates 
[during processional]. In the 
big group, parents cannot even 
go up the stage,” Macahig said.

Erika Jean Quiñones, a graduating 
psychology student, said she is 
for the new graduation scheme.

“It preserves the solemnity of the 
graduation by giving the graduates 
ample time for them to be recognized 
and also for both parents/guardians 
to be present inside the Luce 

Auditorium or the venue of choice…
In the past, graduation ceremonies 
were dragging and this somehow 
eliminated the solemnity of the 
ceremony. Also, only one parent 
was allowed to get in,” she added.

Meanwhile, Macahig said that 
it is sad to note that some parents 
may not make it because they have 
already booked their flights, but 
he believes “that parents would 
always find a way to be there.”

“We always anticipate that the 
parents would come earlier and not 
just on the day, practically because they 

also want to prepare their children. I 
think majority of the parents would 
always come earlier,” Macahig said.

“This is also addressing the 
concerns of parents nga murag 
spectator ra pud sila anang big day 
whereas on this 3-part event, they 
could actually mingle with the 
faculty. This is one way of making 
it meaningful,” Macahig added.

However, Quiñones hopes 
for “a more systematic and 
comprehensive guide so that it 
will not defeat the purpose” of 

By Julien Marie S. Piñero                          

THE COLLEGE OF 
PERFORMING AND VISUAL 
ARTS (COPVA) recognized three 
musicians who have made valuable 
contributions to the college during 
the 1st COPVA Honors last 
Feb. 27 at the Luce Auditorium.

The honorees were Joseph 
B. Basa, Priscilla Magdamo-
Abraham, and Isabel Dimaya-Vista.

 Basa earned his Bachelor of 
Music degree major in Instrumental 
Conducting from the University of 

the Philippines Dilliman in 1995. 
He taught music and directed the 
band and the String and Chorale 
Ensemble of the Good Shepherd’s 
Fold Academy in Guimaras, Ilo-ilo 
from 1973-1975. He also became 
the band director of the Silliman 
University (SU) Band in 1985 up to 
2014. He was appointed OIC Dean of 
the College of Performing Arts from 
Oct. 2001- May 2002; acting dean 
from June 2002- May 2007 and Dean 
from June 2007-May 2010. Under 
his baton, the SU Band has toured 
all over the Visayas and Mindanao.

Meanwhile, Abraham completed 
her Bachelor’s degree in Biology 
and in Music in SU. She obtained 
her masters degree in voice and 
ethnomusicology at Indiana 
University. She is also a Certified 
McClosky Voice Technician. She 
has performed, recorded, and toured 
nationally and internationally with 
choral chamber ensembles such 
as The Gregg Smith Singers, 
The New York Vocal Ensemble, 
The John Biggs Consort, 
and various other groups. As 

By Julien Marie S. Piñero                   

ABS-CBN NEWS editor and 
reporter, Gigi Grande, held a talk 
on the challenges and role of media 
during her lecture last Feb. 24 at the 
university’s Multi-Purpose Room.

“Journalism is a profession like 
no other…it gives an opportunity to 
make a real and a lasting difference 
in other people’s lives,” Grande, the 
Marshall McLuhan 2016 awardee, 
said during her lecture entitled 
“Journalism in Challenging Times: 
Media as Guardian of Democracy 
and Watchdog of Society.”

She said that this is the age of 
social media where fake news, 
alternative truth, and bad news can 
spread like “wild fire in just hours.” 

Grande also mentioned that 
“one of the most important things 
that a future journalist should 
be is to be a critical thinker.” 

According to Grande, “we need 
journalists who will live by the values 
of truthfulness, fairness, and accuracy.”

The Marshall McLuhan Prize is 
the Embassy of Canada in Manila’s 
flagship public diplomacy initiative. 
It is an advocacy launched in 1997 

By Karah Jane B. Sarita                            

FILIPINO-AMERICAN POET, 
Oscar Peñaranda, talked about 
“The Poetry of Spoken Words” 
as part of the 10th Albert Faurot 
Lecture Series for Culture and the 
Arts last Feb. 28 at the Silliman 
University (SU) President’s House.

Peñaranda is an award-winning 
writer who had won the prestigious 
Gawad Pambansang Alagad ni 
Balagtas Award from the Unyon ng 
mga Manunulat sa Pilipinas (2012). 
He is also the founder of the San 
Francisco chapter of the Filipino 
American National Historical Society 
and helped spearhead the Filipino 
American Jazz Festival in San Francisco 
where he is both educator and activist. 

Peñaranda discussed how spoken 

word poetry should be presented. He 
also pointed out that through spoken 
word poetry, people speak heavy 
social commentary: they speak to 
the people who are powerful so that 
they can begin a dialogue for change.

“It’s not the ones you hear on the 
radio… Rhyming is not enough to be 
called spoken poetry because you have 
to speak power,” Peñaranda stated.

Peñaranda connected spoken word 
poetry to rap. He emphasized that 
one is part of the other and they are 
both part of the hip-hop culture. 

According to him, rap 
and spoken word poetry, 
together with breakdancing, 
beatboxing, and scratching are 
the pillars of hip-hop culture. 

Peñaranda stated that spoken 
word poetry is not something new. 

He added that spoken poetry is 
memorized and is very personal.

“A lot of people think that spoken 
word is kind of new, but it’s really 
old. We have our own Balagtasan 
so we know,” Peñaranda stressed.

He presented samples of spoken 
word such as: a poem by Jeff Tagami, 
“The Bottle” by Gil Scott-Heron, 
‘Fern Hill’ by Dylan Thomas, 
and “Caldonia” by Louis Jordan.

Moreover, he stated that in traditional 
poems there is a performance of 
words wherein images from the 
words appeal to the five senses and 
the performers are also performing.

Peñaranda also stressed that to 
find one’s voice, it is essential to 
read and listen as much as one can 
and to look at oneself and observe.

*with notes from inquirer.net ~
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RISE! DISRUPT! CONNECT! Performers and activists from the 15 years of V-Day 
Dumaguete come together for its farewell show entitled “Revolution” held last Feb. 
26 at the Luce Auditorium. PHOTO BY Ruby Jane V. Briones
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sillimaniansspeak
compiled by Gresheen Gift M. libby

“Is it still significant to celebrate the 31st 
EDSA Revolution? Why or why not?”

“We celebrate EDSA because we ended a cruel, abusive and unjust period in our history. 
I may not have experienced it, but after all the readings and lessons I’ve learned in my 
History class... Our democracy right now is a work in progress and we’re still fixing the 
ills of Martial Law up to today. But there is progress. We should not “move on” but we 
should always remember.” 
Shiela Maquiling, Bachelor of Science in Civil Engineering III

“Yes, in that way youngsters will be able to see the importance of patriotism. EDSA 
Revolution played an important role in the history of all Filipinos which then gives us the 
reason to remember it by celebrating its anniversary.”
Fearn Anne Acibo, Bachelor of Mass Communication III

“Definitely, yes! EDSA Revolution was the time when democracy was restored in our 
country. Thereupon, we are now enjoying its ideals and demans: the freedom of speech,, 
the right to choose the leaders of our country, and whatnot. The EDSA Revolution may 
be a bittersweet reminiscence yet I choose to have it remmeber because it reminds us all 
about its manifestation of our freedom, our country’s unity, and the nationalism of each 
and every Filipino.”
Shannel Vendiola, Bachelor of Science in Civil Engineering II

 

Next issue’s Question: 

“Are you for or against the new graduation scheme? Why?”

For your answers, just text the circulation Manager (09177013806).  
indicate your full name (with middle initial), course and year. 

Taking Climate Actions

Reality of Freedom
Mary Abigail T. Go | Buccinator Chronicles

Symptoms
John Carlos A. Plata | Goliath is Dead

While growing up, my parents were 
not very strict towards me. I enjoy 
bountiful freedom and understood 
the responsibility it entailed. I did 
not have strict curfews, but I had to 
be careful of my actions for I knew 
if I slipped, I would be punished. 

In school, we were taught 
that heroes such as Jose Rizal 
and Andres Bonifacio brought 
freedom against the Spanish 
colonizers, and the revolutionists 
of EDSA during the Martial Law. 

At present, there is utmost 
freedom but the problem is the 
responsibility that this freedom 
entails. It saddens me to note that 
the freedom they once fought so 
hard for is losing meaning bit by bit. 

We abuse our freedom of speech 
by bullying others and telling 
others they do very poorly instead 
of cheering on them to embrace 
their flaws and improve on what 
they do. We abuse it by speaking ill 
of others. We abuse it by choosing 
to selectively expose the truth and 
hide others in silence. We abuse it 
by choosing not to speak when our 
words can save a person—who is 
allegedly accused of a crime he/she 
did not do—from being imprisoned

We should note that this freedom 
vested upon us does not mean that 
we can say whatever we want even 
though it could hurt someone else. 
One must be ready to take full 
responsibility of the syllables that 

come out from our cortex. It is easy 
to ask for forgiveness and say that 
time heals all our wounds. But, 
look at our motherland. We abuse 
our freedom of action by allowing 
others to dictate what we should 
do in exchange of something. We 
abuse it by being slaves to grouchy 
leaders who only want us for 
their agendas. We abuse it by just 
watching others severely suffer. 

We must all remember that taking 
away freedom need not happen on 
a bigger scale just so we can notice 
it. Small actions of dictatorship that 
cause the detriment of people may be 
more toxic to a nation than a national 
leader who declares martial law. 

Our motherland who suffered 
oppression of her freedom has 
walked 31 years away from the 
pains of dictatorship. She may have 
forgiven, but she will never forget. 
She will never forget for the scars 
will never vanish. They stretch and 
wrinkle, but it will forever remind 
her of the dark era that she does 
not want to experience anymore. 

It alarms me that if the youth will 
not realize that their actions will 
soon backfire on them, it will be 
too late and we would once again 
allow this freedom to slip on our 
watch. History should not repeat  
itself if the people only learn from it. 

This generation are the dreamers, 
passionists, adventurers, and go-
getters. So, prove yourself to the 

world. Dream of a harmonious 
community and a peaceful 
environment.  Be passionate about 
fighting for what is right and just. 
Go out and see. Do not do online 
tours of your reality. Do not just sit 
there lounging in your expensive 
coffee in your luxurious coats. Go 
get what this generation deserves. 

But this is also a generation of 
materialists and “self-entitlists.” 
They think they can get what 
they want in a blink of an eye and 
they think they deserve so much 
for doing something so little. 

With that being said, I hope 
they are the former rather than the 
latter for this world needs them.

Let us allow real freedom to not 
be cradled in books or social media 
posts. Be a more proactive being 
in this never-ending revolution 
against oppression of freedom. 
Be more relevant than the selfie 
that took 80 shots to get the 
perfect angle. Be more real than 
the over filtered photographs. 

Free yourself from the disdain of the 
society. You have the power to change 
the world and let no one speak otherwise. 
Embrace your totality and do not allow 
others to dictate you of who you should 
be. Our nation once thought it was okay 
to be colonized and be under a regime 
of strict martial law, but we realized 
that it is better to stand on our own feet 
blanketed. So fight for the freedom your 
motherland is enjoying. Fight for it.~

On the grounds of drug-related 
charges, Sen. Leila de Lima 
was arrested on Feb. 25, the 
31st anniversary of the EDSA 
People Power Revolution.

The coincidence of these two 
events brings intriguing questions: 
was there an irony in the situation? 
Was the arrest a subtle political 
move to silence Sen. De Lima who 
is a notable critic of the current 
administration’s war on drugs? Did 
the arrest of Sen. De Lima directly 
oppose the historical essence of the 
Philippine Revolution of 1986?

A pattern can be traced back to 
Emilio Aguinaldo’s administration, 
when prospective threats to 
Aguinaldo’s power such as Andres 

Bonifacio and Gen. Antonio 
Luna were executed by their 
own countrymen. While the late 
president’s involvement was never 
proven, many historians through 
the years gathered evidence 
that strongly suggest its truth.

This behavior was even more 
strongly exhibited during the Marcos 
regime when journalists, politicians, 
authors, and many others who had 
publicly criticized the administration 
mysteriously ended up missing or dead. 

While to make suspicions that Sen. 
De Lima is a political prisoner based 
on mere patterns is fallacious, the 
situation on its own strongly appears 
to send a message from the Duterte 
administration that those who dare 

express political dissent will be gravely 
punished. Essentially, this impression 
is a threat to the idea of democracy.

For the Filipino people, it is 
important to always be vigilant. 
We must never be apathetic nor 
passive when it comes to our 
country’s welfare. “People power” 
does not require a revolution 
for it to be enforced. It simply 
needs to be perpetually active to 
deter any evil intentions from the 
scoundrels in our government.

A dictatorship in a democratically-
aligned country is a disease that 
is difficult to cure. The first step 
to prevent this disease from 
ever flourishing, then, would 
be to know the symptoms.~

Despite his earlier reservations, President Rodrigo 
Duterte finally signed the landmark Paris 
Agreement on Climate Change last Wednesday, 

March 1. This agreement calls for the reduction of carbon 
emissions, which have been linked to the occurrence 
of natural disasters and extreme weather conditions.

The Paris Agreement is an agreement within the United 
Nations Framework Convention on Climate Change. It aims to 
strengthen the global response to the threat of climate change 
by keeping the global average temperature rise this century 
to “well below” 2 degrees Celsius above preindustrial levels.

The Philippines, even though not a major emitter, 
pledged a 70-percent cut 
in emissions by 2030.

Upon ratification, the 
Philippines, among the 
nations’ most vulnerable 
to the destructive impact of climate change, will have 
access to the Green Climate Fund. Under this fund, 
wealthy, developed nations are obliged to pool together 
$100 million annually to support vulnerable and low-
emitting nations in facing the impact of climate change.

Initially, President Duterte said he did not want 
to sign the agreement, fearing that it would limit 
the country ’s industrialization, but he eventually 
promised to do so after the Cabinet voted in its favor.

On the other hand, Secretary Fortunato dela 
Peña of the Department of Science and Technology 
said his department would intensify research on 
renewable energy and energy conservation to help the 
Philippines meet its climate change commitments.

The Weekly Sillimanian agrees with President Duterte’s 
decision that by signing the Paris Agreement, his 
administration is asserting its leadership role in the climate 
negotiations and that his administration’s resolve for climate 
action will champion more environmental advocacies in the 
future as well as improve our country ’s economic situation.~
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By Merell Lystra L. Recta                        

I felt his smooth fingers rubbing 
against the soft skin of my inner thighs. 
He kissed it gently, but in a split second, 
he forcefully spread my legs open, making 
me shriek in pain. I tried to let go of 
his strong embrace, but my hands were 
handcuffed and my body was tied to 
the bed. I suffered the abyss of that dark 
night with only my tears left to dry out.

Mistreated. Discriminated. 
Raped.

Women seen as fragile 
little darlings have heard and 
experienced enough of the 
ruthless treatments against 
them. Some are raped, some 
are discriminated, some are 
taken for granted, some receive 
painful punishments—most 
of which go unheard. Stories 
of great agony and suffering 
are sealed with the blanket of 
negligence. However, women 
are fighters. They also have 
the right to be respected 
and treated like the gentle 
care for a newly born pup. 

With the advocacy to end 
violence against women 
and girls, the global activist 
movement Vagina Day, or 
commonly known as V-Day, was 
created to increase awareness 
and promote women’s rights 
in the society. For 15 years 
now, the celebration of V-Day 
in Dumaguete has been a 
success. However, its concept 
when it was first introduced 
was highly criticized.

It was back in the year 2000 
when Prof. Bing Valbuena 
saw an ad about “The Vagina 
Monologue” in Cebu. After 
watching the show, she wanted 
to bring it to Dumaguete. Since 
the concept of a vagina has a 
vulgar impression on people, 
it was not easily accepted by 
the public at first. People 
thought that the word “vagina” 
is something forbidden. That 
struggle, somehow, made her 

pursue in staging the play 
despite the many criticisms 
thrown at such advocacy. It 
was in Silliman Hall where 
its first show was performed. 

“To continually hold the 
play so that it can continually 
educate people about it 
because the play, ‘The Vagina 
Monologue,’ actually talks 
about many experiences of 
different women,” responded 
Valbuena. These experiences 
revolve around stories of 
relationships, wars, and 
rape—but there were also 
fun and happy memories. It 
was set with wildly divergent 
point of views of women.

Even the author of “The 
Vagina Monologue,” Eve 
Ensler, does not want 
violence, especially against 
women and children. She 
wanted love to flourish. She 
even pointed out that most of 
us have not really understood 
the real concept of love. If 
we did, then there would be 
no victims of violence. There 
would be no anti-violence 
campaigns such as V-Day.

The official celebration 
of V-Day is actually on the 
14th of February, together 
with Valentine’s Day. 

Last Feb. 26, a show entitled 
“Revolution” was staged as part 
of the V-Day celebration in 
Dumaguete. However, that will 
be the last show of its kind, 
according to the organizer. For 
15 years now, the goal of the 
advocacy, which is to increase 
awareness, was achieved. In the 
years to come, the organizers 
would boldly take a much braver 
approach in celebrating V-Day. 

The unheard stories of 
violence will continue to 
break everyone’s hearts—
and the celebration of 
V-Day will continue too—
until the time comes when 
ruthless chains of violence 
finally frees a woman.~

By Andre Joshua T. Aniñon                       
 

“You can blame me / Try to shame me 
/ And still I’ll care for you

You can run around / Even put me 
down / Still I’ll be there for you

The world / May think I’m foolish / 
They can’t see you / Like I can

Oh, but anyone / Who knows what 
love is / Will understand”

These are the lyrics to artist 
Irma Thomas’ 1964 hit, “Anyone 
Who Knows What Love Is (Will 
Understand).” On the surface, the 
song seems so innocent—Thomas’ 
soulful singing of unwavering 
love and captivation is set amidst 
music which, if notes could fly, 
flutters into a quiet evening. 
The instrumentals are pristine, 
and even the background vocals 
with their intermittent shrieks 
of “anyone!” mid-song is a little 
thing that ’s pleasant to hear. In 
listening to the music, one can 
never suspect of anything wrong; 
everything seems to be perfect, 
and playing along the major key. 
Delving deeper into the lyrics, 
however, tips the song to a minor, 
much darker, and depressing scale.

Though the music is heavenly 
and free from distraught, Thomas’ 
words reveal an ugliness behind 
its angelic sound—“Anyone 
Who Knows What Love Is 
(Will Understand)” speaks of an 
abusive relationship, guised in 
the habiliments of a love song. 
Suffering and putting one’s 
self down for another person is 
romanticized as an act of love, 
and the persona even stretches to 
a point wherein he or she “[feels] 
so sorry for those who pity [him 
or her]” as they “don’t know 
what happiness or love can be.”

It ’s no mistake that a song 
tackling abuse would sound 
so inviting and calming and 

endearing. In fact, those very 
qualities parallel that of people 
stuck in abusive relationships—
they stay, drawn in by its sweetness, 
not minding the razorblades 
hidden in candy wrappers and 
poisonous seeds in the center of 
lollipops. The harm in the kind 
of abusive relationship Thomas 
portrays is layered under saccharine 
coats, and is only revealed in a 
very subtle way. Much like the 
song’s message, the subtleties of 
Thomas’ hit reflect that of the 
subtleties in emotional abuse.

One misconception people 
have of abuse is that it has to be 
physical; that it has to leave visible 
marks on the victim’s skin—but 
that is not always the case. Abuse 
is generally defined as a pattern 
of behavior used to gain and 
maintain power or control over an 
individual. Although not clearly 
seen, emotional abuse can still be 
as controlling and tormenting as 
physical abuse. It may not leave 
marks or bruises on skin, but the 
manipulation involved can still 
leave scars. Threats, insults, and 
words themselves can be volatile, 
and could scathe a person as 
if they were physically beaten.

The face of emotional abuse 
can appear in different situations, 
all non-physical, which involve 
threats, insults, constant 
monitoring or “checking in,” 
excessive texting, humiliation, 
intimidation, isolation, or 
stalking. It can be seen in how the 
abuser calls their partner names, 
or brings them down. It can be 
seen in how they dictate what 
their partner should do or wear, 
or who they should or should not 
hang out with. It can be seen in 
how they threaten harming their 
partners or the people they care 
about, or how they threaten them 
with thoughts of committing 

Breaking Free 

from the 

Chains of Violence

Photo retrieved from https://vdaypetaluma.files.wordpress.com/2015/02/v-warrior.jpg

A Hidden Form of Abuse

Photo retrieved from https://s-media-cache-ak0.pinimg.com/originals/e7/7e/2f/

suicide if they break up. 
It is no surprise, then, that 

victims of emotional abuse cannot 
easily leave the relationship—
their abusers manipulate them 
in believing that they need to 
stay. Although it ’s easy to discern 
the aforementioned situations 
as problematic, things may not 
be as clear in reality as they are 
on paper, the same way practical 
applications may not align with 
their theoretical principles. It 
all boils down to how abusers 
draw in and manipulate their 
victims—such as employing 
the technique of gaslighting.

The term “gaslighting” comes 
from the 1938 stage play “Gas 
Light,” wherein a husband tries to 
drive his wife insane by dimming 
the lights (which were powered 
by gas) in their home. When his 
wife points out that the light has 
changed, he denies it. Gaslighting 
is a very effective form of 
emotional abuse, attempting to 
make the victim doubt their own 
feelings, instincts, and sanity. Once 
the victim loses sight and control 
of one’s self, they are made more 
susceptible to the manipulations 
of the abuser and are convinced 
in staying in the relationship.

One can notice the lights 
dim in the things abusers say 
or do. “I don’t want to hear this 
again,” or “You’re trying to confuse 
me!” is a sign of withholding, 
wherein abusers pretend not to 
understand or refuse to listen 
to their partners. They can also 
practice countering, wherein they 
question their partner’s memory 
of events, even if they remember 
them correctly. Blocking or 
diverting involves changing the 
subject, or questioning their 
partner’s thoughts. Statements 
such as “You’re too sensitive!” 
or “You’re getting angry over a 
little thing?” reflect trivializing, 
wherein the abuser disregards 
their partner’s feelings. Forgetting 
or denial involves the abuser 
pretending to forget what actually 
occurred or denies things like 
promises made to their partners.

Gaslighting is a gradual thing, 
usually starting off as harmless 
and then getting worse as 
time passes by. The goal of the 
technique is to break the victim’s 
sense of trust in one’s self, making 
them rely on the abuser to shape 
their reality—and that can be 
something difficult to escape from.

Abuse does not necessarily have 
to be manifested in bruises. It 
can be subtle, it can be hidden. 
Emotional abuse is a perfect 
example of that—just because a 
person does not have marks on 
their skin does not mean they 
are spared from the torments of 
abuse. It is important, then, to 
see the chains, without denial 
or doubt, and do the hardest to 
break free from them. As Stephen 
Chbosky said in his book “The 
Perks of Being a Wallflower,” 
“We accept the love we think we 
deserve.” People can always try 
to see that they deserve more.~
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OSCARS BY THE NUMBERS. From diversity to budgets, Oscars 2017 has its record of firsts and figures.

(Compiled by Andre Joshua T. Aniñon via WalletHub

First Diverse 
Selection
Oscars 2017 marked 
the first year wherein 
black actors were 
nominated in every 
acting category.

Most Nominations of a 
Film
“La La Land” (2016) 
entered the Oscars with 
14 nominations, the most 
a film has garnered. It 
shares this record with 
“Titanic” (1997) and “All 
About Eve” (1950).

Most Nominations Ever
Nominated for the 21st 
time, sound mixer Kevin 
O’Connell (for “Hacksaw 
Ridge”) holds the record 
for having the most nomi-
nations without a single 
win.
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Least Budget for a Film
“Moonlight” (2016), the 
winner for Best Picture, only 
had a budget of five million 
dollars—the least out of the 
nine films nominated in the 
category.

theRANDOMspace:  

Quote of the Week
“I’ve always found that anything worth achieving will always have ob-
stacles in the way and you’ve got to have that drive and determination 
to overcome those obstacles on route to whatever it is that you want to 

accomplish.”

-Chuck Norris

By Eric Gerard D. Ruiz                               

THE DEPARTMENT OF 
TRADE AND INDUSTRY 
(DTI) launched the 2nd Dagit 
Arts Festival last Feb. 25-28 at 
Robinson’s Place Dumaguete.

This festival is one of the 
“Kisaw Dumaguete” activities 
of the City Government of 
Dumaguete through the City 
Tourism Office for the National 
Arts Month celebration.

Crystal Jane Regala, one of 
the organizers of the event, said 
that the name of the festival was 
derived from the word “dumagit” 
which means “to snatch.”

“[The] idea [of this arts festival] is 
to collaborate with artists, crafters, 

and makers all in one event wherein 
[they can feature their works in 
DTI’s trade fair,]” Regala said.

Regala expressed that they didn’t 
only invite artists from Negros 
Oriental, but also from Siquijor.

She explained that the usual 
DTI trade fair only included food-
related products and crafts. Regala 
added that they never had the chance 
to incorporate local artists before.

The festival featured artworks of, 
among others, Dino Lezama, Xteve 
Abanto, Raul Taburaza, Hersley 
Ven Casero, and Einstein Maulad.

Showcased artworks included 
paintings, sculpture, ceramic 
products, music, craft items, fashion 
merchandise, and souvenir items.

One of the exhibitors was 

Nice Ka Productions, a group of 
Fine Arts students in Silliman 
University who sold stickers, bags, 
paintings, t-shirts, and “zines.”

Ella Somblingo, a representative 
of the group, said that with their craft, 
this event helped them promote 
their products and earn money. 

Aside from selling products, 
activities like hand tooled leather 
workshop, newspaper bag workshop, 
and live music and acoustic night 
by the Belltower project, occurred 
during the four-day festival.

The art festival was held in 
partnership with Youth Advocates 
Through Theater Arts, National 
Commission for Culture and the 
Arts, City Tourism Office, and the 
City Government of Dumaguete.~

the 3-part graduation ceremony.
“They have to be clear whether 

or not the graduates’ names will 
be mentioned not only on the 
college graduation, but as well 
as on the university graduation. 
Because as what I’ve seen here, it 
turns out that in both ceremonies 
the names will be called…If 
that is the case, I would only 
opt for one ceremony,” she said.

According to Macahig, 
graduates will go up the stage 
during the confirmation, 
but it will be done quickly. 

“We emphasize public 
recognition also in the confirmation 
because…it’s one thing to be 
recognized in the college, it is 
also one thing to be recognized 
in the community,” Macahig said.
Students’ concerns

On the other hand, Gil Buenavista, 
SU Student Government 
president, is opposed to the 
2-day 3-part graduation scheme.

“As a graduating student, 
although I would really want to 
relish the victory of graduating, 
I would prefer if it would be 
done in, kumbaga, one glorious 
day. I’m fine if it ’s 3-part but one 
day ra gyud,” Buenavista said.

Buenavista and the 
Commencement Exercises 
Committee, which were first met 
regarding the new scheme last 
Feb.14, proposed to have a 3-part 
event that will all take place in one day.

“The committee saw [that]
there is a need to revamp the 
format…We are fine with three 
parts so each college will have a 
unique way of celebrating. There 
will also be an opportunity for 
innovation. So we are fine with 
three parts but if pwede usa ka 
adlaw ra gyud,” Buenavista said.

Buenavista added that he 
sympathizes with his classmates 
because the new scheme “entails a lot 
of effort and cost” considering that 
graduates would need to prepare 
separately for the first and third 
parts which fall on different days. 

He said that the original objective 
of the university was for the new 
graduation scheme to cut down on 
costs and time, and to be unique. 
He pointed out that these were not 
achieved, except for it being unique.

The university is planning to 
hand out evaluation sheets after 
the university-wide graduation 
ceremony for the students to rate 
the new graduation scheme.~

Local artists gather at city arts fest

a performer, she introduced 
Philippine folk tales and myths to 
schoolchildren in the United States 
and other places around the world.

Vista, one of the awardees, was 
born in Dumaguete and was raised 
on Silliman campus. Except for her 
master’s degree earned abroad, she 
attained education at Silliman. At 
18 years old, she graduated with an 
A.B. degree in Music and earned 
another degree in music a few 
years later. She was awarded a Ford 
Scholarship which brought her to 

the United States where she earned 
an M.A. degree in World Music at 
Wesleyan University, Connecticut. 
She became the director of School 
of Music and Fine Arts and Chair 
of the Cultural Affairs Committee 
upon her return to Silliman, and 
served the college for 25 years. 

The COPVA honorees 
were recognized as exemplary 
workers beyond the usual 
employment responsibilities. 

COPVA also gave the Patron 
Awards to those who have 

donated books, score sheets,  
musical instruments, and 
other resources for the college.

The Patron awardees are Jewel 
Colinco Pag-ong, Elizabeth 
Rosabelle Ordinario-Weil, 
William Barry Thompson, 
Prof. Ruth Buot-Yandell, Prof. 
Elmo Q. Makil and family, 
Prof. Ludendorffo Decenteceo, 
Gianni Sala, Romeo Sibud, 
Dr. Albert Louis Faurot, and 
James Palmore and Prof. Miriam 
G. Palmore and family.~

3  musicians.. from page 1

to encourage investigative journalism 
in the Philippines “with the belief 
that a strong media is essential 
to a strong democratic society.”

The annual forum was held in 
partnership with the College of 
Mass Communication. It was 
attended by students from Silliman 
University, Metro Dumaguete 
College, and Negros Oriental 
State University, as well as by 

local and community journalists. 
Alex Rey Pal, TV Station 

Manager of Peoples Television 
Network, INC., and Judy 
Flores Partlow, reporter and 
communications specialist, 
served as reactors of the forum.

Visiting the campus together 
with Grande was Canadian 
Embassy’s political affairs 
officer, Carlo Figueroa.~

Nat’l TV reporter.. from page 1

By Mary Abigail T. Go                                        

THE KWERDAS, ORKESTRA 
SIN ARCO, and Silliman 
University (SU) Dance Troupe 
joined together to perform an all-
string orchestra and folk ballet show 
they dubbed as “Bailar Sin Arco” last 
Feb 24-25 at the Luce Auditorium. 

The first part was a presentation 
of Michael Dadap’s “Folkloric 
Ballet Suite” which was about 
rice-eating birds known as 
tikling. These birds are also the 
inspiration for tinikling which has 
become one of the Philippines’ 
highly-recognized folk dance. 

The second part was a 12-
song set by the Kwerdas which 
featured folk songs, original 
Pinoy music, and some classics. 

The finale was a dance and 
rendition of a rondalla piece 
arranged by S.R. Imperio 
entitled “Bakas ng Kahapon.”

All three ensembles started as 

student groups who flourished 
as successful entities, not only 
in SU but also the Philippines. 

Kwerdas started out in 1999 as a 
rondalla group for the sole purpose 
of performing for a soprano 
student that time. Since then, they 
have been performing nationally 
and internationally, representing 
SU and the Philippines in 
different rondalla festivals. 

Orkestra Sin Arco, which 
means “an ensemble of plucked 
stringed instruments,” is the first 
of its kind in the Philippines. 
They played for the “Ampalaya 
Musical” in 2015 and is led 
by their resident conductor, 
Mathilda Limbaga-Erojo, 
assistant professor of the College 
of Performing and Visual Arts.

The SU Dance Troupe was started 
in 1961 by Lucy Jumawan and was 
disbanded for a while in 1998. It 
was revamped in 2015 under the 
leadership of Angelo Sayson.~

Sillimanian dance, string 
groups hold concert
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